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CAST OF CHARACTERS, 


GERALD (jirst tenor). Ira Se ret poe of iS army in He 


FREDERIC (baritone)....- Ue clersaniciomemecee “6 
NILAKANTHA (basso Gumbanteyse toss). seeceeseeeeeA Brahmin ue 
HADJI (second tenor) ....00+sesseee..eee ee cseccecceceseoesA Hindoo slave. 


A FORTUNE TELLER. 
A CHINESE MERCHANT. 
A SEPOY. 
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THE scene of LAKME {fs laid in one of the large cities of India, and in Its 
{mmediate vicinity, recently subdued and occupied by the English. The open- 
ing takes place in the grounds of NILAKANTHA, a Hindoo priest, whose premises 
it is considered criminal and worthy of death to profane. A small party of 
English ladies, and officers of the British army find their way thither while 
strolling about for amusement. They force an entrance through the bamboo 
enclosure, and, while admiring the beauties of the place, come upon some 
beautiful jewels which have been laid aside for the moment by the daughter 
of the Brahmin proprietor. Realizing the impropriety of their presence, they 
turn to leave; but GERALD, one of the officers, and the lover of Ellen, daughter 
of the Governor, wishing to make a sketch of the jewels for the benefit of his 
lady-love, remains behind for that purpose while the others depart. Upon 
reflection, he decides to relinquish the idea of copying the form of the jewels, 
and in the moment of leaving is surprised by the sudden appearance of LAKME, 
‘ust returning from a little excursion upon the neighboring stream. They are 
mutually struck by each other’s presence, and, seemingly, a case of love at first 
sight is the result. LAKME demands how and why he came there, and tells 
nim of the death penalty which must follow such intrusion. GERALD expresses 
his admiration of LAKME’s beauty, and hastily departs, or conceals himself, 
just as the priest-father returns to his home. NILAKANTHA notices the dis- 
turbance of his daughter, and observes the strange footsteps, and declares 
that the intruder must die, if discovered. In the second act, the scene is 
changed to the neighboring city, where a grand Brahminic festival and pro- 
cession take place in honor of the gods and goddesses of India. Also, an 
Indian bazaar, with its occupations and amusements. Many English residents 
are present, among them the party of the first act. Also the priest and his 
daughter, disguised as penitents, NILAKANTHA orders LAKME to sing, 
believing that she will be heard by the intruder upon his premises, and by his 
admiration of her beauty and voice will betray himself to his enemy’s 
vengeance. The plan succeeds. GERALD is noted by the pleasure he shows 


LAKME (Jirst soprano) ...se.++ee+seeeeeeeseeeee, Daughter of NILAKANTHA. 


ELLEN (high soprano) ...+.-+-++sseeereeeee --+-.Daughter of the Governor. 
ROSE (second soprano) ...-+.++++ neice wa sieclelaveencetreseasisicess ..Her friend. 
MRS. BENSON (mezzo soprano)....- oee++--.Governess of the young ladies, 
MALLIKA (mezzo soprano) ..-.- oe eebreae dieia'els totale le Wateateicre Slave of LAKME. 


Hinpoos — Men and women, English officers and ladies, sailors, Bayaderes, 
Chinamen, musicians, Brahmins, etc., etc. 


MENT, 


at again meeting with LAKME. NILAKANTHA, convinced of his guilt, sends 
his daughter away, and consults with his friends upon the manner in which 
he proposes to take vengeance upon the destroyer of his peace and the 
intruder upon the sanctity of his home. LAKME, disobeying the commands 
of her father, remains at hand, and when, shortly afterwards, GERALD is 
stricken down by the dagger of NILAKANTHA, she comes forward with her 
faithful slave, HaDJI, and orders him to be carried to a hut concealed in the 
forest, where, his wound found to be not mortal, she cares for him and 
restores him to life and strength by the juices of certain plants, whose 
medicinal properties are weH known to the Hindoos. There, as he recovers, 
his passion for her increases, and all else, including his former love, seems 
forgotten. A chorus of voices is heard passing their retreat, which comes 
from a procession of young lovers on their way to drink the waters of a 
sacred fountain, said to have the property of making unions lasting. GERALD 
wishes to drink of this water. LAKME obtains it, and is about to present it to 
him, when she perceives that a change has come over him during her absence. 
Meanwhile FREDERIC has made diligent search for his friend, and at last finds 
him alone in the hut. He endeavors to recall him to his duties by telling him 
that his regiment is ordered off at once to suppress an outbreak among the 
Hindoos. GERALD promises to be at his post in time, but begs a little delay, 
that he may once more see and bid adieu to LAKME. Upon receiving this 
promise, FREDERIC leaves him at the moment of LAKME’s return with the 
sacred water. As she offers it to GERALD the fifes and drums of his regiment, 
just leaving for the seat of the rebellion, are heard in the distance. The 
sound, which recalls him to love and duty, transforms him, and he turns 
away from the proffered draught. LAKME is shocked by the sudden change 
in him. which she but too well knows how to accountfor. In her heart-breaking 
despair, she gathers and eats some flowers of the deadly poisonous datura 
stramonium, from the effects of which she dies in his arms, just as her father 
and his friends arrive on the scene. 
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OPERA IN THREE ACTS. 


Words by GONDINET and PH. GILLE. Music by LEO DELIBES. 
Translated and Adapted by THEODORE T. BARKER. 
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SCENE I.—A well-shaded garden, where flourish and intermingle all the flowers of India. In the background, near a little 
river, stands a building of modest proportions, half concealed by the trees ; a figure of Lotus, over the door, and near by, a 


statue of Ganesa, an idol with the head of an elephant, the god of wisdom, give this myslerious abode the appearance of a sanc- 
tuary. The garden is enclosed by a high fence of bamboo. Time, daybreak. 


HaDJI, MALLIKA, NILAKANTHA: then Hindoos, men and women. HapdJI and MALLIKA come to open the garden gate to the 
Hindoos, who enter immediately. 


“HERE, AT THE USUAL MOMENT.” 


No 1. Prayer and Chorus. 


Andante. (Curtain rises.) 
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LAKME, TIS THOU WHO DOST WATCH. 


SCENE, III. The same, except the Chorus. 
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SCENE IV. LAKME—MALLIKA. 
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(During the latter measures MALLIKA has unfastened a little boat, anchored among the reeds in the stream. LAKME steps 


into it followed by MALLIKA, who takes the helm. The boat moves on, and their voices are lost in the distance.) 
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SCENE V. GERALD, FREDERIC, ELLEN, Rose, and Mrs. Benson. (Laughier is heard outside the enclosure.) 


Rosz. What do you see? 

FRED. I see a garden. 

ELLEN. And you, Gerald? 

GER, I see some fine trees. 

ELLEN. Is any one there? 

Grr. I don’t know. 

Rose. Look carefully. 

FRED. That is not so easy, over such a paling. 

ELLEN. Try to push aside the bamboos. 

Mrs. BENSON. Young ladies, young ladies, be prudent! 

GER. Stay! I see a statue of Ganesa, god of wisdom. ~ 

FRED. ' see a lotus drawn above the door ; ’tis the abode of a Brah- 
min 

Rose aad ELLEN. Of a Brahmin? 

FRED. Let us go away. 

Rose ¢7d ELLEN. What for? 

FRED. 

ELLEN. (pushing aside the bamboos.) 
decidedly to see a Brahmin’s garden. 

Mrs. B. Be prudent, Miss Ellen. 

ELLEN. Ah! ’tis too late. (7ke bamboos have yielded, and she en- 
ters the garden.) 

Mrs. B. Oh, Miss Ellen! 

Rose. The breach is made, we can all go through. 

Mrs. B. You, too, Miss Ellen? 

GER. We cannot back out now, O venerable Mrs. Benson ! 

Mrs. B. (entering and making a grimace.) But I don’t know upon 

whose eae we are trespassing. 

FrepD. Ah! I know very well, now. I am not personally acquainted 
with the proprietor of this little temple, but I have heard much 
said about him. 

GER. It is quite certain we have not been presented. 

FRED. And thus we place ourselves in a dangerous predicament. 

Rose (gzickly). Do not frighten Mrs, Benson! 

ELLEN. No, do not alarm her. 

Mrs. B. With your permission, young ladies, I am your governess, 
and prudence is a duty with me. 

Rose. Prudence, allowed; but fear? 

Mrs B. Fearalso. When his highness, the governor, deigned to 
intrust his daughter and niece to my care, he recommended me 
to be afraid. I engaged myself to beafraid. I am afraid! 

ELLEN (fo Rost, gayly). See how pretty itis. What lovely group- 
ings of leaves and flowers! 

FRED. Beware of serpents ’neath the flowers, Miss Rose. 

ELLEN. How charming is that rivulet, bordered with verdure! 

poet a seems to lengthen itself with a graceful turn to reach 

ither. 

ELLEN. See, too, those beautiful flowers— 


Because we must not trifle with these people. : 
Oh, as for myself, 1 wish 


FRED. Do not touch tem, Miss Ellen. They are daturas (dafura 
stramonium); harmless enough in England, but here, under 
this brilliant Indian sky, to put a leaf of it in your mouth is 
sufficient to— 

Mrs. B. To poison one? 

GER. Yes, to poison one! 

FRED. Quite so, Mrs. Benson. 

Mrs. B. It is an abominable country. 

Frep. If you will allow me to talk réason with you-- 

Rose. We won’t allow it. 

ELLEN. No, no; we won’t allow it any way. 

FRED. See, Gerald, you who have rights, or the semblance of cer- 
tain rights, since you will have the happiness to wed Miss Ellea 
in a few weeks— 

Ger. I shall never use my rights in opposition to my wife’s. 

ELLEN (holding out her hand). All right; that is well said. 

FRED. Oh, these lovers! (70 GERALD) Adventure, moreover, is not 
unpleasing to you. (Zo Miss ELLEN) You do not understand 
him, Miss Ellen; he Joves danger, and finds poetry therein. 
He is a dreamer of the impossible,—an enthusiast of the un- 
known; he loses himself with love in the blue ether! 

ELLEN, (Aastily.) 1 do not reproach him for that. 

FRED. (Gaily.) Quite the contrary, is itnot so? I am the prosaic 
one; I swear to you, however, that if I were alone— 

Rose. What! we do not greatly expose ourselves, since we meet 
noone. That dwelling seems un-inhabited. 

Frep. I again assure you that is really inhabited, by a Brahmin 
fanatic, named Nilakantha. He ministered at a pagoda that the 
conquest ruined, which he with difficulty pardons us. 

Mrs. B. But I see plenty more pagodas. 

FRED. In the cities— yes. We shall have, too, tomorrow, one of 
the greatest of Hindoo festivals. All the Brahmin’s of the 
neighborhood will meet in the grand pagoda. But in the villages 
the faith is slowly dying out, Nilakantha has retired to this little 
corner of land, which he has consecrated to Brahma by his 
own authority, and he lives upon the modest offerings of some 
faithful Hindoos. He has a daughter— 

ELLien. A daughter? 

Mrs. B. Do such people have daughters ? 

FRED. She is named Lakmé. 

ELLEN. Oh, what a pretty name! Lakmé! 

Rose. I should like to see her. 

FRED. She is all that is wanting here. But you do not see, 
Europeans as you are, that this little person, born in a pagoda, 
vowed to some god or goddess of the Indian Heaven, believes 
herself a part of the divine essence. She despises all that 
passes outside this enclosure, and never shows herself abroad. 

ELLEN. Is she beautiful ? 

FRED. Ravishingly so, they say. 
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Exi 
\s 


a ees 
and bril- liant show, 


(a eee ae 
And sim - ply see what all know, Without 


"Ede tce 


p wp i OT EL 


wo - men are a- like in all pla - 


like are in all pla - The wo - men like are in 


just a-like are in all pla - ces, The wo - men like are in 
—+3—»—# 


Pe cE) Sa Pe ar ae n>, 


a-like are in all pla - Not like are wo - 


Hap -pi-ly ‘tis so, hap-pi - ly tis so. 


ces, 


Should wethen seek for tra - ces gracious, 


rious, strange a - bodes? 


Then has she di- vine grace with - in 
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FERALD. ( j2stingly.) 


Must we then live on bended knee? 


bet -ter then, far, than we! 
FREDERIC. 


I will not speak in such light 


of flame, The wo - 


-sion, AS ours say, 


Andante. 


PRED, 
2 a 
j ee ots a “Eh 
. a ee ee 
Their pe-culiar vir- tue needs some outward show,.... Love-engross’d, they neither iaw, nor contract know !... 


Andante. 


Tis not love in our fine, co- quettish fash ion, 


Or a state of slow - go-ing pass - - sion, 


No, their hearts are full while love is Life forthem is on-ly knowing 


{oe 


oe 


Liv-ing, is to 


Such women we should call i 


re- al, Who pleasing oth-er-wise may be...... 


the dis-tress - 6s, 


e— 
a ey eS 
a ee 
AEE ee EF 2 pan 


With more modest feel-ing we know 


rd 


Tis but your wit 
Mrs. BENSON. 


ee. So = SE 


Tis but your wit 
2 


-pare tends what I’m say 


Allegretto. 


plain-ly we 


that leads 


that leads 


FREDERIC. AN 


you stray 


you stray 


say what’s 


Not to com- 


ing! 
GERALD. 


— 
o—— + pe -@ — 


- ing! Hedeals with 


re = port - ed 


|_¢ @ 


that leads him stray - ing. You’ve too much sim-pli - ci- 


your wit that leads you stray - ing. You’ve too much _ sim-pli 


of cre-du-li - ty, 


-ty, Or of cre-du-li 


Samed o eee 
——_ os i 
a a 


il Property of 
| Mewes 

t YOUNG UNIVERSITY 
MAA WORKSHOp 


| _—_ 
ROSE. eo ~~ 
Ab! adepts in plans ssthet - ic, Lov-ing change and _ bmil-liant show, 


mf Mrs. BENTSON. 


o—_0-@__o-"'-@ o-o—_ 
Ah! adepts in plans sesthet - ic, Lov-ingchange and_ bril-liant show, 
mm f GEBALD. 


Ihate all plans ssthet - ic, 


dreams po-et - ic, Let ustalk with rea 


Let usrea- son cooi 


"Ese" 


Pe aoe 


: { | 
a = _ SRE RES WES IES ET 


are all like, and in all 


are not like in ‘diff - rent pla - Cé@S, 


Hap- pi - ly 


ze 2 ee ae eee aes 
oe 


—s B SSS 
ee eee 


ciate 
ea — 
Hap -pi-ly ‘tis so, hap-pi - ly "tis sO. 


=e 


there dan -_ ger lies. 


ger ilies. 


dreams 


po 


et - ic, For 


et - ic, 
—9 
Rae 
#2 2 eee 
[ec 8 
a ee ee 
thet - ic, For in all 


D oe 
eee =e 


they’re all the same ! 


are all the same ! 


— 


the same! 


cases tt 


as 


Rose. (Perceiving the jewels on the table.) 


ELLEN. 
ROSE. 
FRED. 
ELLEN. 


FRED. 


GER. 
FRED. 


Mrs. B. Ah! great heaven, why did you not tell us that at once! 
GER. 


FRED. 


i) 


Stay! A woman’s 
jewels? 

The Brahmin’s daughter’s. 

How graceful they are in form! 
(Quickly.) Young ladies, do not touch them. 

Be re-assured; I shall not touch them, as they are sacred. 
But Gerald might copy the design. 

Would you install him here with his pencils? 

Why not? 

How— why not! We have not only committed here a vio- 
lation of home, condemnable in all countries, but a veritable 
sacrilege, the dwelling of a Bramin being sacred as the pagoda 
itself. Thus, a sacrilege committed by a European, never goes 
unpunished, The guilty one falls someday or other, struck by an 
invisible hand! 


The officers of her majesty, the Queen of England, scorn the 
Brahmins K 

It is not a question of courage who never show themselves, 
who pursue their vengeance in darkness, without haste, waiting 
for the propitious moment, sure that none of their own people 
will denounce them. Remember, that we are in a conquered 
country. 


6 


Mrs. B. Yes. yes, among @ barbarous people. When [ think how 
well off we might be in London, at Hyde Park, inhaling the dle 
licious fog that so freshens our complexions! Now, young ladies. 
I shall make use of my authority. 

Grr. I proposeatransaction. You will go back to the city, respec- 
table Mrs. Benson— 

Mrs. B. Thank you. 

GER. With these young ladies and Frederic. I will stay here, and 
copy the design of these jewels, which so please Miss Ellen. 

ELLEN. (Zo Ger.) If so be you incur no danger. 

GER. (Laughing.) Not the least. Sosoonas I shall see anyone 
coming, I shall escape, and make no fuss about it. 

ELLEN. I will wear the jewels on our wedding day. 

GER. Then I shall find them beautiful. 

Mrs. B_ Well, young ladies P— 

Rose. (Zo ELLEN.) I am sorry to go away. 

ELLEN. I am still more sorry. 

FRED. (Zo GERALD.) Remember, that you are in the wrong here — 

Mrs. B. Mr. Frederic 

FRED. (Going out.) He is a hero. 
culous, stupidly ridiculous. 
fate of wise men. 

Mrs. B. Mr. Frederic— (They go out.) 


You are a hero, and I am ridi- 
In this world, that is generally the 


TAKING THE DESIGN OF A JEWEL. 


No 4. Air. 


SCENE. VI. GERALD. (Alone preparing to sketch.) 


Allegretto. 


© Tae ap iss 
oe tw ow 
Tak -ing the design of a jewel, 


Ist so serious an 


mad ! 
lo tempo. 
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Pa EE < ae 
whence comes then this fool- ish forewarn-ing of dan - ger? 


has disturbed my re - flec - tions? 
Se... 


=—® 
= 
$f —_p) —) —p— 
A ae these calm and sol - emn'‘shades, 


ao — tt a 
tates ees ee ee 
je ie aE el aa een 


ces, The un - known ae oe Sire my sight! Her voice, plain to my hear - 
eS 


58 


= 
be 


this one mysterious word. 


Allegretto. 


ee 
oe + 


2S 


You mis - lead me now, i to dream - land, 
——en 


—E 
turn back in con-fu sion, O phan - tom dove, 


dove fan - tas -_ tic, with wings 


This brace - 


apes Bees Se 


what de ~- light would hold 


Ah! 
nee 


ae —————— 


ee 
DJiP—S = 


(Taking up a ring.) This ring 
an a 


=F aan ee ese = 


——_—_———+ —+-—_—_ 
my dreamsup-pos -_ @68, Oft has fol - Jowed, wand -’ring 
So a 


With the small foot, that but 


( ae a necklace.) 4 


beat-ing glad, 


“fe evccee ie 


eo 
eo 


f CN suives.| Pod, f 


=. a= 


fly, fond il - 


suivez. 


aSas =e 


You mis - lead me now, 
— 


Eye = 


swift con - eh - sion! O dove fan tic, — wee 


O dove fan- tas- tic, with wings 


——— ee aan ee 


O fair il -lu - sion, with wings of gold. i O fair il- 


GERALD. (cnouncing his intention of sketching.) Well, no! I'll not touch those jewels again. It would be for me, a sort of 
protanation. Lakme— she calls herself Lakme! (He ts about to leave, when he hears the voice of Lakme from the beat.) Tis she ! 
with her hands full of flowers. Tis she! (He conceals himself in a thicket of shrubbery.) 


66 
O THOU WHO WATCHEST O'ER US. 


SCENE VII. GERALD (Concealed.) then LAKME and MALLIKA. 
Andante. 
a 


thou, who watch-est o’er 
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(They place the flowers at the feet of the idol.) 


And brief - ly now in the stream clear and flow - ing, Which o’er the gol - den 
ee 


una corda. 


———— 


sauds doth mur - mur on- ward go 
— 


brave the hot rays. MALLIKA. 


SSS =e epee 6 


eS 
This pres-eut mo-ment we'llturn to prof - it Where the dense for - est 
a 


a 


Tf 0 = 


trees, Spreado’er the mos- sy bank a _ shel - ter cool, um 
oe 


e 
Enchainez. 


69 
x THE FLOWERS ARE MORE FAIR. 
Me No 5. Recitative and Stanzas, SCENE VIII. 


t. LAKME. 


- ing, Sweeter kiss - es, winds never 
ca 


per -fume that here ex - 
—a 


Copyright, 1883, by OLiver Ditsom & Ca 


why in these grand woods and 


Why is my heart so sad- dened 


At sight of flow 


DSS Ms 
——---9 gta a ares ee 


71 
Ss —_— ee IS 


a brown leaf-let fall’ - =) ne cies And yet, these 
ee 


And I feel I’m 
Os 


Plus animé. 
nf —— 


1u tempo. Andante. 


comes the feel i Like a breath half di- vine,.......... : 


otto ied Sa 


— 


ee ae _ ae ae ae cece 2 


es 
(Von solo.) 


74 
AH! MALLIKA! 


SCENE IX. Lakwe—HaDJI—MALLIKA. 


Recitative. 
Allegro. LAKME. (perceiving GERALD, and with a sudden cry.) 


———_. 


you threat - ened with 


Andante. (Le double plus lent.) 
LAKME (conquering her emotion.) 
) Ras oe SESE MESS Le 
; a ——9—|pe——_oe—__*—_ = 


SS Se 


= — 


no! I was de - ceived..... 
HADJI (runs in.) 


Andante. be double plus lent.) 
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And the time has passed al 


WHENCE COME YOU? 


DUO. 


SCENE X. LAKME—GEBRALD. 


LAKME. (So soon as the servants are gone, goes straight up to GERALD who has taken a step towards her,and gazes on 


him with ravishment.) 
Allegro. LAKME. (angrily.) 
= f= 
[Ae 
SY 


Whence come you?.... 


—-—— 
—S— ———_——_ 
) = 


— = 
Sva bassa. 


== ee ser 
) 


to pun -_ ish Here they should have slain you 


on = = ae Se 
aa = oe RN Pa CE 
To none here shall it 


my affright! be sta 
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What want you? 


at sight ! 


ted That a _ foot 


— 
ence The do~= main 


ve 


Bie iS 
what your eyes have be -held! Now go! a- way! 


= See = — 
2 mee, J aoe Tr aa) SN ae Ec Ph Be 
2 a a « o_—*4 — a 


: (=| ae 
S x 


Ive seen you, 


78 
i baa 
CREE F aman mcd Aa Sanen 
FE PORE REF Ca a eta 


See 


pand - ing In a - of com - mand! Tremb - ling 
3 3 3 


low -’ring, Stern, un bend-ing, o- ver pow -ring With that 
Ee Se i 3. 3 * 
maar Lane Brn PY cn, be 
_ig~e © o_| _ &"" Tee eng _—_« 
2, el 
a 


I have seen you There 


n & 


- rect, with eyes ex - pand-ing With that child-like gaze so, 
3 3 
3 3 3 


I’ve seen 


perme ee 


stand- ing There oe - rect, with eyes ex -_ pand - ing, And Ghat” neo ee that pen - e - trat- ing 
3 


Why should this chance meet - ing, 


de - cree - ing, When 


- ing, Hang up - on i I’ve seen you 


81 
.—_. 
PoE? — 
sur- prise _ it’s 


sin - ple grace com - ing! How 


No my heart 


Ww 


burn - ing! - nate 
len 


ne ——_-_@_*__@ so a 
eS el =I 


a - wait!.... 


2. 
e 


o 3 
> 3 gg  -3 ars 
a= eer ye 


~~ 


Andantino. (Le double plus lent.) 
PAUAKME. (a little softened.) 


Doubt -less you had no cion of the fate 
Andantino. (Le double pius lent.) 
> 


-— 
cur ! Heed at once my de cis - ion. Go! For ’tis death, that no _ liv - ing pow’r will 


- fer; Go! Let me stay!.... let me stay and on you 
—_—— See / 


—EEEEE 


towards me. Nothing doth af- fright him. Whence to you 
Measure. 


cour - age? WhatGod is he wholendsyouaid? Whatgod? 
> > 


of youth and beau - ty; ’Tis the young 
ae 
aS 


(2 Sat 
aD ee = 


tempo. rubato. 


the grove ; 
ee Con 


— St a ee a 
ea a ae [SS eae aay REPRO FH 

9 g—9—@ —@—-—- ¢—|-4- 

Breath from the realms saints in - 


—_—--—_— 


eos 


What words are 


of youth and beau - 


ty, And ~kis - ses warm doth bring; Opes for 


the grove; Tis 
iii a a a oY A 
7 plus lento. 


of whims ¢ca- pri ; cious,<' ABN. cee. 


Allegro vivo. 


Thus pen- sive fair and 


rv — 


= es 
+o pets te 


- 
= 


oer that 


En elargissant. 
CoN 


s 


10 tempo. Allegretto. 


ses warm _ doth bring; 


plus anime. 


of whims ¢a- pri 
poco rall, 


‘<> 


SS Se 


whims capri - cious, Ah! tis love 
> 
plus anime. 


( With a great cry.) (Supplicating. 
P 


Fly! pit-y me, pit-y me! pityme and fly! 


vision fairand _ bright! 


lo. tempo Allegretto. 


ee ee 
Ll Se ee a a 
Fb bh Zs 
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COME! THERE! THERE! 


SCENE XI. LAKME, NILAKANTHA, HaDJI, then the Hindoos. (GERALD has departed when the Brahmin, guided by 
HADSJI, appears at the gate.) 
Allegro. 3; 


Sratese 


NILAKANTHA. (with indignation.) 


Hapsi. Recit. Recit. aS p 2 ~ ae 
—= SSE VA See SS 
Come! there ! there! ing! A pro - 
ae 
a Se — 
\ eee 
Va on Ea BES SF, Ca Ca__| Pa 
| Maw 2 a me 
RIP = — a Zee a 
f Récit 
a —— ———— 
my mel, 
7 ae ws, Ee ey 
(-\_9_ eT TARE TS 
MOS abs'” =e 
Largement 
NILAKANTHA. : 
y a fe 1) es | 
oS ° °° = Pe ua se 2° - Bis Go o 
. ‘ e Ld] 
3S ae a eo A en eae | Se SEN 
Ay ES ao aS Les me me STZ 1 
- fane foe has en-tered here! I die with fright! But be must per - ish! Now 
Dea = ne ies — oh 
my, Se De a ae lie 
Gs 22 SP 7a a ee zene =n Seataes 
ri Se Te. : ee oe se 
— | | 
f argement 
a ee Pat TO 
ay J 2S eee IY a 7 eau ae 
Ta 2 ee Sb 
‘a. eS | PL D om 
Ro es = = (SR a d oF ALi 
’ 1 =o 
iS i= fe ge - 
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ven - geance! Ah! ven - geance! Ah! ven 


7 i 
— 
End of the 1st Act 


ACT IL 
ENTR'ACTE. 


e 


PPP PP PPP IP PPP PPP PPP PPP PPP PPE PPP PPP PDP PPP PPP PPP PPP PPP PPP PDO PPP PPD PPP OEP PPP OPO PPL OPPO POP PPO ODD 
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—— 
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e 


—~= ¢ S ee & bd —_ 
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SCENE. I. A public square. Numerous Indian and Chinese shops, bazars, displays of rugs, stuffs, éc. At the 
right an awning of a house of rest, with confectionery; divans and low bamboo chairs, before the little tables, incrust- 
ed with pearl. In the background, a grand pagoda. Time,near noon, the market hour. 

Promenaders, Merchants, Sailors, a Soothsayer, a Chinaman, anda Sepoy. At the rising of the curtain, dealers 
in stuffs, jewels and fruits call upon the promenaders who are come to the festival. 


COME IN, BEFORE THE NOON-BELL RINGETH. 


No. 7. Chorus and Market Scene. 


Allegro. 
ln 


fo so 
2 a o 212 t 


be - fore the noon- bell 


TENORS. m 


ig 
(Ll SE a a ea ae RE aD KS ETA MSE Rae 
—— — ¢—__4———_-# —+# f—_—4 


Come in be - fore’ the noon - bell 
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ae eee eee Joust 
Somat ferene 208 wets Sg ee 


no more, but free - | give We give a- 


Sees (en 8 femmes ees eee ees 
= ———— 


f > 
no more, but free - ly give ou, 


; ra K— aealagee a re A eS (Oe 
= = ee 
ey So ED Aa RMIT? OEE KIA Ea a) 


- way, we don’t de - ceive you, So come, the market, soon will close; Come _ in,.. 


Fe 
fs. ae, es Say ey ee 
— eS Se a 
= = —e—»—p 
alee -— —_———___!—__ ¢ —_ 4—_ # 4 ‘ 


ceive So come, the market soon will close. 
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ae, AEE See) a Si Ea 
SS eee 


we soon shall seek re - pose, Come in, be- fore the noon- bell 


ee 


e' f 


We sell no more, but free - ly give 


er 
- - ae Leena a . A WL 
Cae aaa eee) a Eee a] ey ae Lae | 


We sell no more, but free- ly 


99 
-O-3 x 


‘i ASH A ; 
v. i) Sa aan Ee Le ’ mr a ee 
est » o—- a a a Sa ae Ee) e—j-@—__+-_ eo 
Y 


. — 


Come now, the market soon will close,and we shall soon seek repose, 


SS a ee _@ @ ————— 
(<=s=ae , = <= 
ae si aaa ‘ 
sate 4 ase 7 La cae 7 mo SE Ed BGP ae PES ae) Ge 


Come now, the market soon will close, and we shall soon seek repose, Come now,’ the 


—»@ @ @ De 2 = 
aa a = ee 
Papier cage geen epee gr een eee es 


; ° ° 2 se. aa ee ee 
= 


__& 


mar - ket soon will close ! Come, _ the will COBO. co wisciemete 


close ! Come, the 


eae EE ee 


Here are cakes, quite sure to please ye! 


Look and see these slip - pers 


These gay ’kerchiefs’ won - drousdyes! 


, 
7 ’ 
i 
} 
; 
1 
‘ : 
: 
q | 
4 
4 
1 
7 
Y 
: 


. alliage 


(3d group, frust sellers.) 
2D. soP. 


See these golden, ripe ba - na - nas! Leaves- of 


- nas, Taste, they will your lives prolong. 


Z 
_——_— 


Cakes are here, quite sure to please 


mi io Gann group) 


Hinpoos. (Ist group.) 
m 


SS ea - 
Look and_ see these slip 


ye! 
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—————————— eee 
1sT TENORS. one" i ae 


ate ———— ee 
Z 


Cakes here are, cakes * ee sure 


2D. TENORS. 
a ae ee === SS 


Cakes quite sure to inane you! quite sure 


*kerchiefs’ wondrous dyes ! 


me aan us, quick, you be-liev-ers, Sons of Brahma, Come 


Just look 


mfe «2 
SET —§$<$<<$ 5 if 


Come answer me, Come buy of 


- liev-ers, Sons of 


Come here! 
18T SOP. and prof - pres - ence. Look ene at me! 


pref’rence ! Look sharp at me! Lis- ten to me! 


SS Se GS Se SE a 


Come buy 


aaa 


Sf 


Lis- ten to me! Come ae of me! 


ss 


me! Look sharp at me! 


1 eS ee —» 


Come in, be - fore the noon- bell ring 


i 


Come in, be - fore the noon- bell ring - eth! 


eae ee yee ee ee a ee a eT <i 
=o 2 Se eras ——————— 


We sell uo more, we give, be 
ss oe) 


— 


aaa 


v 
Come now, the market soon will 


——*#_#_# -0_@__@ @ 
o—— So ——9-—-6 
Ee ff — — + 
rate 7 ara RE A a ag ee ee 


We never de - ceive, You may be - lieve Come now, the market soon will 


“one =F————C comes here to wait 


—_p—"—p 
= ee See 


close, Come now Come now, we soon shall — Tre - pose, 


SN 
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| 
[ 
| 
é 


Dp a = a= J. goal 
- fore the noon- bell Tie 0" c@QHlhy. ;Aeteiatend We sell no more, we give, be - 
a ri a 
SS ee 
ff? 2 De Sa OO a — res See 
SSS ae ae oe es g 
- fore the noon- bell TINGS cove LOL vetelcteleterrs We sell uno more, we give, be - 


Come now, the mar- ket 


Come now, the 


= 
Ase ! 


now ! come 


> 
Ne 


<2 a — ae 


Saas We'll go soon_—ito Come  n0 mar - ket 
——~ 


mar - ket soon 


we'll give 
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SCENE II,—Mrs. BENsoN. (Lost in the psa 


ad 


— aT Ss a ee Sey ae Bi ey Go’ oe 
De 7 ERY OE PS 7 PRI? ca 
Those careless ro-vers,Talk  o’ertheirlovetillnight, And of 


A MA Eee ee 


SS 


they lose sight! 


CHINAMAN. MRS. Bee 


_———— se 2S = 


ee here ! jewels gilt are GSS oases Mousisut, “dee 
ra 


; ———— 


MEs. BENSON. 


= 


Leaveme tranquil on - ly! 
HINAMAN. 


lix - ir health restores, And wo - man 
NN 


a 


A SEPOY. (steals her 
a — — 4 


GaEay) aE Z| Baw PSs 
Se ee ee —4— 4 ——_4—4—¥ 


beauteous makes by scores. Thank you, good sir, No use, I tell you. To each his 


One word me __ spare! One word me_ spare! 
A SOOTHSAYER. 


i) 
To me speak 


— 


~—¥ A —--! 
Each takes his share ! 


Mas. BENSON. (enraged.) 


Each takes his share, 


SOPRANOS. 


SS Se = SSS Ss Red Bint 
SS 7 
@ ae 


gov - ern - ess, take tice Of the Vice - + roy’syoung daughter here! 


P; . 
‘ POperty of 


UNG UNIVERSITY 
' WORKSHOP 


REDE 2) 5 
uaa 9 8: 
meno BL 


FREDERIC. (running up.) 
—9—o — — ————_—— 
2: ‘So le a Ee ame : —=_= 
2 a aT 
_—_—______ — —4—4 
Mistress Benson, fu - - rious, tis clear! What’s to 


Mrs. BENSON. 


= 


They in-sultme gross’ - . - ly! 


—————————— 


pay? Must 


SOPRANOS. 1p CHORUS. (As if nothing had happened.) 
ey a ee 
ae San ween excrs, ces ot S | oso 5 - 


Come in be - fore the noon- bell ring- eth, Here we 


Come in be - fore the noon - bell ring - eth, Here we 


Benes tet tt et PNT Deh ee aera me iA 
ae = SE |-§9 —0—0—0— 
ee eee SS a Pee SS ee ee ee ee ee 


Come in_ be - fore the noon - bell ring- eth, Here we 


~ Speak 80 


not, we give free - Tre - pose, Come 


sell not, we -give free - ly, re - pose, Come in, 


3 
=== Se 


—¥ 
What these hon - est mer - - chants may 


mark- et soon will close, Come, be - - fore the noon - bell ring - eth; Here 


mmark- et soon will close, - - fore the noon- bell 


err 


we 


Mks. BENSON. 


Ob - serve how guile -less they ap - 


Ah NN 
== 


pose, Come 


My watch, a 


Ser 


mark- et soon will close, Come in, the 


mark- et soon will close, Come in, 
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ee 8 —— 
—oase i [3 ——— PP =n! e— wet 
EET EET Ee Fae ed ARNE 7 aN PE a = 


Heaven ! what’s this new rum -pus they’re making! 
FREDERIC. be 


to 


up -- break 


Tis the mark-et up -- 
SAILORS. Vigeas 


o- 


————— os ees 
———— 
de - - 


to 


= ol ~ ae — es ae ite 


Se ee cee ee eee 


Allo. vivace. SalLokR y 3 — 


—_— ——_— —_—_— --¢—- ee a 
eS i ee a [or Ememereaiea ST AES (Be Sal $$$} 
a eis ege ween roemiars es 

The bell rings from the sta - Stik es 


POO LE TR, 
ee 


noon- day bell is ring - ing, Our choic - est 


o—# : 
Sats eae Ss siaacniemaioees —* 
tf y a ee EL FIO 


the noon-day bell is ring - ing, Our choic - est 
o——_o——__o—_ 
4¢—_4¢—__4¢—_ 


will de - ceive you, 


sialon Sorenci ees 


ee aS 


goods we now are V will de - ceive you, 


The mar-ket for 


Fe - errant ee close, And now we'll 


ee eee ee 


off. A - way, clear out and leave 


120 


— Grae 
(as ae 77 


tion, O fool - ish 


ae 


Just look at 


me, Just look at 


cres. 
ae o ee 
——y 
the pref-’rence give 


Just look at 


me, Come 


This ends the 
a2 2 


This ends the 


bny 


me, ®eeoeoeveece 


— © 


££ # # 
ee 


We must o - 


LP IELTS TF EIS 
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Fr 
a 


We must o - 


22 £ 
7? eee 


day ! 


day ! We must o- 


Now when the bell 


(=== eae aor 


= 
an e sales 


The merchants retire, slowly driven by the guards. Some promenaders, Hindoos and Sailors, remain grouped in 
the background. 
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SCENE. III. The same, without the Merchants. 
MUSIC OF THE SCENE. 


Mes. B. They are deafening! I ask now for quiet. A little quiet. FREDERIC. You must 
Io tempo. Allo. moderato.» : Pee 


Mrs. B. Meanwhile the market's ended. FREDERIC. But the féte commences ! 
es 


the first day of Spring. 


they going to do now? FREDERIC. They 


a , Ses 
Poa ea 
ASy, 
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and sing at the street corners. 


to another, now here, now there. ’Tis quite amusing. 
: he here 


FREDERIC. She is in the keeping of her lover. Rose. Oh! she is not in any danger. 


Here are the dancers! Mrs. B. What dancers? FREDERIC. Have you never heard tell of the Bayardéres 
NN 


of India? Mgs. B. What do they do, ordinarily? Freperic. They live in the pagodas for the great pleasure of the 
priests of Brahma. Mrs. B. Are they vestals? FREDERIC. If you like, they are vestals with nothing to guard. 
ao i nee 
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AIRS OF THE DANCE. 


BALLET OF THE BAYADERES.—Composed of different parts, called Terana, Kekiah, Persian, = 
When they retire, NIKALATHA and his daughter are seen. He in the character of a Hindoo peniten 
Moderato. 
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REKTAH. 


Allegretto vivo. 


a tempo. 
ay 


poco rall. 


° On: fee ee 
yo rhe ae 


SSE 
Sew. 


PERSIAN. 


(Haatb.) 
Y Andante. — 2 


a eae a a Fw 
eee ee ee ee 
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Pan aae Seay 
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ae 


oo foie she be Perri. 
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é oo Se eee ee 


SoPRANOS. 


SS Sa es 
a eS aren Serer 


TENORS. 
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= CT re en ae ab 
Se Seeees ooo fee wee 


Cee a a rer ey 
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La 3 D 3 @ 3 b 
ee ie tere 


Pee A Pe = 
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BEFORE OUR CHARM’D EYES. 


Allegretto marcato. 
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your light 


your light 
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Bien 5 NEES c a 
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than be. ss fore, By your danc - - ing, so en-tranc - ~- 
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By your danc : ing, Still 


Ce 
ee ae ee a 
i By your danc i ing, Still 


eyes, With sweet sur : PTISC.. 2 osc ccesccccceccseccccoscccsccscccnsesccaes 
—_——— ae ———_— 
aw: - . 4 —, 8 > ol lo 
ean SEE eee Ee 
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ie) « Oe _————————————— 
eyes, With sweet sur > PYISEsiatole\s\cleysieleioselclaielwininle’e erelevsielelvisiaciaieeieeisteieeeeiets 
—< — ~ 
— = _ a 
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aa ta 
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SOR TIE, 


The Bayarderes retire, followed by the crowd. 


ple ee 


eff 2. ae 


NILAKANTHA, in the costume of the 
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SCENE IV. RosE. FREDERIC. 


(fo FRED.) Here again are that old man and his daughter; 
Take my arm. [they frighten me. 
Oh! willingly, because J am afraid, 

She is adorable. (Aside.) 

Rose. (Zo FRED.) Who are they? they are unlike the others. 

FRED. He is a mendicant monk, or penitent, who comes to the 
festival in hopes of finding here some special profits. 

Rose. And the young girl?— 

FRED. She will sing ballads, or dramatic scenes, in which the Hin- 
doos take delight. 

Mrs. B. Ah! there is Miss Ellen! do not let us get separated a- 
gain, I implore you. (ELLEN enters leaning on GERALD’S arm.) 

Frep. Ah! Miss Ellen, it is easy to see that you are proud to 
take the arm of a hero. 

ELLEN. Do not jest. I have been very anxious, and reproached 
myself for leaving Gerald in the Brahmin’s garden. 

Mrs. B. Was there any danger? GER. None at all. 

Rose. But he has not brought back the designs which were wanted. 

FRED. Bah! Truly? ELLEN. He was right. 

Mrs. B. Did you go back? 

Ger. The Brahmin’s daughter was there gathering flowers. 

FRED, Did you see her? 

GER. I perceived her. Frep. Ah! ha! 

ELLEN. I should have been truly sorry if my curiosity had caused 
the least trouble to that young girl. You see she interests me 
now, the little goddess. 

FRED. (Aside.) She does not notice that he is quite dreamy, our 
young friend Gerald. His are state graces. 

Mrs. B. Young ladies, do not leave me again, 

FRED. (Softly to GERALD.) Do you know that we are ordered out 

Grr. Is that so? [at three o’clock. 

FreD. The regiment will be off to-night to fight the rebels. 

Ger. You must conceal that absolutely from the ladies. 


No. 9. 


Andante. 


ROSE. 
FRED. 
ROSE. 
FRED. 


SCENE. V. 


r 


ss 
— Ae 
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Mrs. BENSON. 


Then GERALD and ELLEN. 


FRED. Just so. (7o Mrs B.) I advise you, now, Mrs. B., to returp 
with the young ladies to the Governor’s palace. There will be 
no more to see but the ceremony of the pagoda and the the pro- 
cession of the goddess Dourga; we will call and take you up. 

ELLEN. Will you not return with us, Gerald? 

GER. Certainly. {min’s daughter.] 

ELLEN. You have not told meif she was really beautiful, the Brah- 

Ger. She is peculiar. (Goes out with ELLEN.) 

Mrs. B. For myself, 1 am not sorry to go back. Meanwhile there 
is nothing more of which they can rob me. (Goes out.) 

Rose. (Zo FRED. stopping as they were about to follow.) Haven't 
you a review to-day ? 

FRED. A simple order out. 

Rose. In warlike array? 

FRED. Why no! not at all; why in warlike array? 

Rose. You did not mention that your regiment would depart 

FRED. The regiment? [to-night. 

Rose. Oh! I know they make a secret of it. 

FRED. Whence came your news? [trusted me. 

Rose. From my uncle, the governor’s, by chance; they never mis- 

FRED. Truth is, we must make light march at dawn. 

Rose. Inarevolted province. I did not wish to speak with Ellen 
about it, because she would tremble at the thought of seeing 
her lover depart. She has not my courage, and besides, I—have 

FRED. (Aszde.) She is ravishing [no lover. 

RosE Ellen is already far away. (Stopping.) You will not go with- 

FRED. Certainly not! {out saying good bye. 

Rose. There again (Pointing out NILAKANTHA and LAKME) are 
the old man and the young girl—they frighten me ! 

FRED. Take my arm, please. 

Rose. Oh! willingly, for I am afraid. 

FRED. (Aside.) She is adorable! (7hey go out.) 


I, A BEGGAR. 


LAKME, NILAKANTHA; then the crowd. A 
HH 


pass with indifference.) 
6 

Pa —-—-—O8 ss 

a a 
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*Neath these wretched garments de -fec - tive, Wbo’d think here to dis-cov - er a skill - ful de- 


tec -tive?! Dothese vile En-glish foes feel their blood cease to flow, When they read up -on my 


LAKME. (timidly. ) 


be aan a ae =| hans NN 

—o—_ o— a - a + 

pap et te tie | 2 === (FESS 
That for vengeance I 


Te ee (with indignation.) 


_ te #2. ae A 


The out- rage of a vile foe! 
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SOME GRIEF YOUR LOOK IS VEILING. 


Andante con moto. 


NILAKANTHA. (ith much ah teornee®:) 


| Le a 
= ee 


some grief your.look, is veil - ing; Your sweet smile, 


once gay, Dow 


glad.... Tis that God hides from us his pres - ence, ‘Tis that he waits the death of our base 
> > > 
’ Yh Se eee —— 
2 === = 
es ¥ — 
4, ca 4, id | : 


ae 


= ———————— : pee ee “6 -0-6-6-6-6—6_a- 
a = ‘oe 
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rm ee ee 


see life’s sweet es- sence, Yes, once more I would see life’s sweet essence,And in your eyes, Andin your 


este 
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= Sasessr== 


wT 


—_ 
38 @ oe Ss #3 
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a ae 


= ~ 
2d. Verse. Your beat - ing heart with fev-er burn - ing, While you slept, it | list-ened “to 


4——_ 


A dream -e’er your lips pass'd with yearn -ing, A blush, I saw.... your brow did 


us his pres - ence, ’Tis that he waits the death of our base 


z bee ts oe? 


: eee 
Get fe? ret 
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AH, ‘TIS FROM YOUR OWN GRIEF. 


RECITATIVE. 


Lakme. Recit. 


feel my heart thus 


a A ae — 44 = 
= a a 


yearning. My gay tho’tewill re - turn! See, 


NimaxanTua. (In a subdued voice.) 
o—o 


a sal er 


le ee ee eel 
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nis 


death has beireanuihan hane aaa 


Plus lent. (with much aga a 


bee a) —=,——t =e ee ee 
eo eo coca ee Cuetec, pe 
{= is eee oe Joe = es a es ee 


Ah!the loves thee! | You, my my Lak - Jme, Vote... 


al (pone ee ee 
Tri - umph - ant he goes _ through the 


P AEN 


—- 


We musthere draw the crowd by some mo- - tive, 


sees, Lakme, 


Now, strengthen well your voice! Look gay and smil - ing. 


Sing, now, lLak-me.... 
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THROUGH THE GOD’S INSPIRATION. 
No. 10. Scene and Legend of the Pariah’s Daughter. 


——— 
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eee — cat 


long. 
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NILAKANTHA. 


CN Rat, CE OE AI Ne - 


- ra- tion, This young girl will re-late Here a_ le- gend- nar- 


a 


a RN eet oe en 


——————— a a _——— —— 


—-— 3 


P x 
Se 
SS eS SS 


Let us hear this fine le - gend, lis- ten now! 


TENORs. p 


a re ee wee 


Let us _ hear this fine le - gend, lis - ten 


BassEs. 


D 
ee = p= SSS See 
=o a ee 


sHAM 
Or 


operty of 
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WHERE GOES THE MAIDEN STRAYING? 


Andante. (Almost in recitative. ) 
LAKME. 


Where goes the maid-en stray - ing, Child of the Pa-riah band? 
Andante. 


Whenthe moon - light is play - ing A - mid the for - ests grand, 


Trip-ping light o’er the 
lo Tempo Andante. 


SS SS 
Bo he Dae ae 


Moss - 68, Ne - ver re-mem-bers she 


9 Z 


ae 
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me ae 7, 
re) ine Ae eva 
That a hate ev- er Cross - 68, 


A ees ae eee 


With her sweet thoughtsshe wan - ders. 
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les 2 ped. 
Allegro moderato. 


lers that, a - lone, 
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- lum - ing, But on he jour - mneys, as by chance, on the way! 
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for their prey they were prowl - ing; 


The young girl ferward runs, And doth their fu - ry dare. 


ly, Whence tinklesa bell, sharply, light - ly, A bell that tin- kles 


light - ly, 
oor 


eR Bye ne. Pa 


: (imitating the bell.) 
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vartante. 
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with a blush, 


ing, Till to heaven she_ soars in his hold 
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ft was Vish great Brab - ma’ ! (nd smea the 
t was Vish - nu, great Brah - ma’s son And since the 
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stood, Thesoundofa lit-tle bell ring- ing, The legend back tohim bringing, A small bell ring-ing 
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Suivez. 
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MY FURY DOTH O’'ERWHELM ME! 


SCENE VI.— The same, then GERALD, FREDERIC, CFFICERS. 


Moderato 
RECIT. NILAKANTHA. (aside). 


Det ee ee 


My) fa) =) = ory doth o’er - - whelm me! He has not yet 
SOPRANOS. 
m’ = cae 
Vv. Sa OTe =. sees 
law 5S ———EeEeEEeEeEE————E—EEE——EEe Sars 
NBD, Soe 
TENORS. 
; Seger oe ee ee maeeas EEE 
(aw a es ee eee 
SY) 
BassEs. 


oe a 


Moderato. 
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Mesure. (to his daughter.) 
——#._# _# Poe a eR Re 
ely ye ee = meee SSS 


I should know him at once!.... Sing out! sing, re- 


ed 
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- peat it! 
SOPRANOS. 
Dp 


SS eee eee 


P po ——— 9p 


(Some officers appear at the back, GERALD and'FREDERIC among them.) 
(half voice.) 


(More and more disturbed. ) 
Plus anime. 


Sing on! 


(Utters a cry at sight 0° GERALD 
approaching.) 


NILA. (Catching at his daughter. ) 


ir 
(fe 


EE 
“a 


Tis he! 
SOPRANO. p 


———— 


What dis - turbs_ her aa 
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Recit. LAKME. (Seeking to conquer her emotion.) 


ie ae eee Se —— 
re) 


*Tis a_ pain un - ex - pect- ed; noth- ing more! It is gone! 
ee <i 


—, — Ce 


Be - hold the Brah-min’s daugh - ter! 


FREDERIC. po 
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LAKME. (becoming weaker.) 
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FREDEBRIC. 
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Pru- dent be........ 


PPD 


SS eae 
== SS eee 
On us they’re call - ing! 
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more. 
(Drums and jifes are heard in the distance.) 


Tambour. 
sfz — dim. 
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doth you here then, de - 
Y aS: 


SUAS RAR LE PLDT GE, Oe Oe PP OFS LSS POO SPD 
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emer ee 


NILAKANTHA. RECIT. 


I know him now! 
5za RECIT. 


e e 
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‘MID THE SONGS OF .JOY. 


SCENE AND CHORUS. 


SCENE VII.— NILAKANTHA, LAKME, HADJI, and HINDOOS. 
Agitato. NILAKANTHA. (mysteriously, to the conspirators.) 


"Mid the songs of joy, and of 


———_ Gas 
a —4—4—__# 
When the crowd turns to go Where the priests march in state -ly 


EN eens 
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meas - - - ure, By a glance Ill point out the  foe........ 
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We'll then from his _ friends 
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noise - less -ly on - ward we’ll 
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a Tempo, 
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blow, Sureand _ slow, rea-dy for the blow ;... 


blow, Sure and slow, rea-dy for the blow ;.... 
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on-ward we _ will 


Maer et 


No! my heart, that weakness ne’er hath 
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MUSIC OF THE SCENE. 


SCENE VIII. LAKME, HADSI. 
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I defied the tigers in the jungle wild, to cull for you the flower on which you smiled ; 


_A-woman you are to-day, your thoughts have 
2 Flutes. ——$ — —————— ————— 


Tf you have a friend to save, give me your order! 


(LAKME grasps his hand firmly.) 
e e fon 
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LAKME! TIS YOU I SEE. 


DUET. 
SCENE IX. The same. GERALD. 
At this moment GERALD returns thoughtfully. LAKME makes a sign to HaDsi, to go farther away, then she runs to- 
ward GERALD. 


GERALD. f 
—_9 


Allegro. 


fan - cies of 


Pe ———— 
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ee 
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LAKME. (sadly.) 


¥ <= 
Heaven is not your’ own.... 


i 
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Would al - ways take your part 


Core i el (ERE naa a Sa 


La SSS ——— 


a tempo, 


Méme mouv’t. 
# GERALD. (with passion. ) ace ae 


ti 


heart, though too strong to weep, My death as- 


Your heart, though too strong to weep, Issad, my death has de - press’d you! 


’Tis whose hot breath has 


en - e - my bold, 
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All my hearthas  trem-bled with cold, 
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yes! an en-@-my bold, ’Tis whose hot breath has ca 


Your heart is 
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Built of bam-boo, light and dry,’Neatha tall tree,shade pro- vid - ing; Like a nest for tim -id 
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poco rall. a tempo. 
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ee ar a RELI ~~ — po —o 5 ——— Ne Ne eee 
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waits Two happy mates...... Mid flow’ring vines there a - bid - ing; With welcome 
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plainer than words. Ah! two hap-py mates it a - waits. eB 
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While the wood all si- lent lies, And surrounds it with jealous (feel - 
a ec 


ue 
oe ee ee 


ys  —— 


me ; Each day when dawn is first break -_ ing, Smiling, there ’llcome at wak - ing, And ’tis 


SS 


LAKME. 
~2-b-F— SN Se ————— —_————— 
=a 6-6 | sii a pee Gay" EE IE = 
Smiling, ’llcome at wak - ing, And ’tis there that you will dwell! 
Cla a i ae s/o ee 
——=— =e = 
a 


come there at wak - ing, And ’tis there that you will dwell ! 


GERALD, (toith passion.) 
a——o——_9 


of en - chant - ress - 


come, come! 


—4— #4 
hon- or must de - cide me, Where du- ty makes de 
> = > 


a ee ee ee ae ae a 
ee ee ee 


Encore plus anime. LAKME. 


LAKME. (with great energy.) 


PO ose oe 
Se oie as Se 


That you must die, Pmnot_ wil 


1o Tempo. 
43 cesatiabeas = TEE: ANG REN aia 
oS =s 
- ing! 
Geran. —<—_—_—————_ 
—— o— = Ss as ae ——F EET S| 
a oo Se ae — 
epee aa 
Ah! this is love, yet a = sleep, Who with his wibg.... has ca 


ea a” 
Sag aT rar URNA ON) DES EG 


you; Your heart, though too strong to weep, Is sad with 


Thoughts of my death 


Ah! ’tis o’er, ourpeo- ple are here! 


oes te double plus lent.) aos ay exaltation.) 


(ee ees Se ee 


thou, who me didst ae 
Maestieo, rs ante plus lent. 


SE 
re - call now my y soul to 
En elargissant. 
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DOURGA, 0 HEAR MY PRAYER. 
No. 14. Finale. 


SCENE X. GERALD, FREDERIC, ELLEN, Rose, MISTRESS BENSON, then NILAKANTHA, Brahmins, Sacred dancers, 
Hindoos, then LAKME. Priests arrive and move towards the Pagoda. 


z as 


fat 


v 
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ee ee 


teal ce eee tae 
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Sop. (Chant of the Brahmins.) 


pits Largement. fi 
i ———— —_———_——SE=_ 
i 


Dour - ga, 
y TENORS. ts 


BASSES. f 
\ ee i 


Dour -_ ga fair! 
y Largement. 


- ET 
a Se eS ee 


time? s chan - 


Plus anime. (Sacred Dance.) 


mf 
a 
J is fe ee 
= a oe ee 
God -_ dess of gold, Hear us, we pray; 
mf 
aI. eee 
(ay eat oo SS eet 
God -_ dess of gold, Hear us, we pray; 
mf 
\ Sx GSS SE RESELL EEE a 
Tarersees eee =a Sas a | es | == 
God -  dess of gold, Hear us, we pray; 


faw : ae eee Ee ee SG es SEE 


NSU, ae eae 4 o == ——¢ a 
O’er us still smile, Look down, mean - while, 
LT a SS SSS SS ee eee 
ee 22S SS SS SS oe 
O’er us still smile, Look down, mean - while, 
\ fae aes SSS eee 
a ae 
O’er us still smile, Look down, mean - while, 
ak hen ae: Sea = Sw ws 
OO ——— - See 
5 = H —_ ed ESE =< — 
| — 
f é ~S- <@ = a 
A A a ee ee, aha seer Lot 3 
2a — = == Sa 


(Chant of the Brahmins.) 
ImoTempo ff 


Dour - ga fair! 
Imo Tempo. 


To our eyes 


( then FREDERIC arrives with GERALD. ) ELLEN. 
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é 


craze 


Freperic. (who has rejoined GERALD.) 
ee, ee Se a a 
poem yer ay as 


Was it to ad- mire 


a 


mused 


-b- 
*3 
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EE CB. 
meee Ee a.) A ET MAN a cf iar a 
a a ee ee 


dream, a whim en - thrall-ing, Which flown, is past re-call - ing, But in my heart, dazed, con 
| 


=F 


tounded,Thata-lone is Lakme 


feel, doubting and as- 


MO! Eiclsrev cise Thence I_ should 
Chorus in the Pagoda. 


Sop. 


ee 
TENORS. 
——————————— = oes : 
SACRO RICLC. ° ikeca: D ae; = : 


eer — 
ra ee ———— ! ooo ——— ——— 
2: jp SS SS ES <8 saa 
by ps 2S eS ae ee 3 Ns o-] 
Spir - it of Gan - ges, Thou Who rul’st time’s 


a tempo. 


~— 
@ 


EE 


ee re eee i 


maid- en, You’llno more meet, 


go0- [ee ee Pe 
“ens? 9 eet 
Oe ee ae 


*Tis un-der - stood. 


fo 
If we shouldnot de - 


(He retires.) 


op-o-— 
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(The procession comes from the pagoda, escorting the ten-armed statue of the goddess Dourga, borne on a palaguin. Night has come, 


° 


torch-bearers accompany the procession; the Bayaderes join in.) 


How leave this noise tre - men- dous? They’ve sworn, I'll make.... 


RosE. 


How leave this noise tre - men- dous? They’ve sworn, I'll make.... 


poor ears 


ae . at 
"a. é 
2 Se 


a> 
, roper 
vet Coa ty of 
a 


{G AN YOUNG UNIVERSI 
0! ERA Won 4, 


Imo Tempo. Maestoso. 


- fair! 
Imo Tempo. we. 


OUT = prayer!. .cc.cccrcccccccseccccvesccecace 


Plus anime. 


mf 
race oe Le a a aE ee Eee) 
ee B EES SEs (Ce 
a) an wf a Pa ee 
God -  dess of gold, Hear us, we pray; 
vac 
oy fe ; —e ee 
hae ee SS) ie to 
God -  dess of gold, Hear us, we pray; 
a—— SS ee = == 
aoe ees P| ee tee eee 


Look down, 


| EATS ah 


Dour - ga, come! 


Bey == 


GERALD. P~ p 


aoe ——_—= = 
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Se oe é 
- @— Ee OT 3 — 
see ae cea for es 
acer As arora Ae = ee —4 on 
dream, : a ae en - thrall - ing, Which flown, is past re - call - - ing, But in my heart, dazed, con- 
CHORUS. (In the ee ) 
SOPRANOS. | 


ee - it of ee lis - ten 


of Gan - ges, 


pie - it 


“ie ee ee 
—t—s- gues e o 
fe a4 i a Se ae =F cae eee ae $SStae = ed 
- a ed, feel acaba as - tounded, That a- lone is Lakme liv - ing, Noth- ing 


(The HinDoos and NILAKANTHA watch GERALD. NILAKANTHA points him out. The square empties by degrees.) 
Allegro. 


fen Le 
Sy Te or | ae SST, Rea 
ae = eee oe eee ae 


else that’s fair I see ! 
ae Allegro. 
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NILAKANTHA follows him, and at the moment when GERALD is near LAKME, he strikes him, and escapes quickly at seeing 
him fall. LAKME rushes towards GERALD, and leans over him, examines him, and her face lightens when she sees that 
the wound is not mortal. 

LAKME. (speaking.) 


SSS SSS ———+{ vs 


—__—_ |__—_ = —_—_-—__—_— 6—_6— 


Hadji ! 


ee eS 


Andante. 


Se ee — ber 
“4-" pg ——— os —_ 3 3 3 —o— ad Rica E SERRE RES 7) 
Nac 
think that their vengeance is 


(leans over GERALD.) 


: ¢ lo. Tempo. (She calls Haps1, and runs out.) 
"shine! 


lo. Tempo. = 
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An ET 


The stage represents a forest of India, that the sun illumes with its fiercest rays.. Under a gigantic tree, a cabin is nearly 


concealed and covered with brilliant flowers. 
Pot Re aCe 


ero a snse rarer rear See aio 
is Se Sanu 
————— 


4 
“Pas 


————————4- 
_——@—+_—_9-<9!, 
aoe 
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‘NEATH THE STARRY CANOPY. 


No. 15. Berceuse. 


SCENE I.— GERALD. LAKME. GERALD is extended upon a bed of foliage. LAKME anxiously watches his slumbers while 
murmuring a song. 


a 
Lent. aaa 
; : oe \e= Le = Moderato. 


py, Thedove-let white has 


far § from NBs = c.sieia Ah! re - - turn fromfar do- min - - ~- ions; My voicere- 
————___ 


-o- 
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Neath the star-ry can- o - py, The dovelet 


Sos eae eae = 
ee > ia FUSE Sal Tara 6 


white has wan-der’d far Hesleeps! haply one moment 


At my side, it may be, Rest will 
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—=sfz— p p=? 


= 3: SSS SSS ee Saw aos ieee Se Se 

(5) 24g a ug ie oes eee sai at GER (ace oe Baas EET) 

RS), een Lia aa al Sa eee a Serr PRET Se MEFWRESRE Ss =e 
white has wan - - derd far from MGT iets ss His fond mate in these do - min- ions, 


-ions, Will no more hearthe beat 


? 
San ———— Ba ey 
WLW ae 
a ox Daal 
_2? ie 
6) {os Dis ara = eel EE) 
(SL RL a a) 
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SSS 


star : - IW goCbOOC can - - OF 5 = : 7) Spy, The pure, white 


ae ee ee 
AEC! [al FF —___-- atl 


—_@ _» » @ @ 


es HeeY EPS lS 
eneietere secs seer ee 
me Ea cesies Peete [reter) 


_—pocorall. a Tempo. pr 
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WHAT MEM’RIES, STRANGELY VAGUE? 
No. 15. (%s-) Recitative. 


Tres lent. GERaLp. P(Opening his eyes without seeing LAKME.) 


a 
BV) Rae eae aes ee — 
as v — | w_e Dn eT aT Gey Ray Dy: “= 
fan PORES MELE Fe, SM = #§_¢ a aI we H ee Se > B ae Fl 
A] $ « ea 
What mem -’ries, strangely vague, On my thoughtsarenow weigh - ing?.... 
eee nn nnn ene SS STE, 
Ce 
=e Pa RS CTT 7 
eas = ie 


ca Se gag aes 9—*-9-|-t> te ay a 
pee S ne a zy FIRE EST 
All my weakened sens - es o’er- lay - - ing. What dream’s this, that doth me op- 


Se a ee 
EE 
LEE a 
CoN 
y fees Se POT AE SE, 1 
— aia ey me emrlat ro 5 iw, 
Ss o——_e—__0—_o—6-|-$ [e—_o—_ o_o e-| Je HA 
-vress ? As ’neath some nameless charm I lie without re- dress. 
ca 
ars 
— 
—0-4-—- 
sfz 
Las — 
oi 
-#; 
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Moderato. 


a _——$—$$ 
6) _————— P ate Tare 
oo a a ee 
STA in /T  e ane ) 
e/ 

I nowre - call...... the town in guise was 


a 

v Pree | i 

a ae cee aa t/a 

i Peed fae ove i A = w une ot teresa ead STO 
fes - tive, A ~ TONG i viec.s « the street I wan - der’d, withmy fan - cies sug- 


= alae. Fa. ft ee 


my sight— 
—— 

bette 

he 


a a ae 
7 SES a 
——— a ee Se 
SY fF, : ear SF LEE 


-ges-tive, Whenthegleam of a pon - iard flash’d quick on 


Méme mouv’t. 


LAKME. (Leaning towards him.) 


‘Twas thence... thatHad - ji thro’ the shadows dark Has borne you senseless to this verdant 


soon brought back the 


SERRE EH : ==See SScmeeee 


é\| eos ese ad Ce eo -o os se 


v. LN aeNne A e == 
a a ae we 7s ____»-_»—__ ss 
ces Pa re 7 6 tt et Pere (eT 


-gain ; The daughters of my caste with childhood soon at - tain The power to _ heal all 


f+ ?—?— hs 
yp Lee Da” | Sr ere_._S ana 
Lar A 
IZ a i) w i 
e 


wounds, byflowerjuic-es ap-ply -_ ing. 
GERALD. 


a 

\ 

A 
fan 
IY 


fast - ened. ’Neath your breath life was wa - kened, 
ee ee 
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LAKME, AH! COME. 


No. 16. Cantilene. 


G . 
Bare Allegro appasstonato. ERALD. 
mY mr a 
' DY 
-— t+ 


-me ! 
- —— 
Allegro appassionato. ————__ i ane es se 


— P| eee I el 


Ped. & eyes a 
Pr 
oy: st a i = cy | 6 
; irre ——— i = eo om 
: Ae 5 55s be 2 2 oF 


[sc eee 
i ewe Poe ST =o a aS = 
te Eee ge) 2 i Sm eee 


Thro’ for-estdepths se-clud - : =. Ql vcaewave 
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Love’s light wing a - bove 


Where nothing 


th eee 0| te 6 eae 
Pod. See Ped. cres. 
“epee a\tetetete| eo stene 
ees (eae — lane —|— one — serscaria at 
~6 ~- 


| 2 


earth-born 
SR 


worldly finds in 
EE 


, = ' 

fesse tet 
SD —-6—_- o_o @ 
————— 


cious, . Bear o’er our path- ways scents de 


aa nian Ve 

———+|—_ ——- | 

Soe REE (7 ag 
-cious, Which soft hearts with rap 
i Se 
“tig bere ee ™ 
d-—-H)g-@ dP a eet = 
os AP tie By Se ee 


i 
po 
7 
4 
i 


§-—--G-——6- 
EE 07 ——)»-— —h eS 
EE _ 
= @ 
Sw 
Ah! COME, s-1/</ thro’ forest’s deep se 
\ 


i 


ar 


co ntl eegre ieatin’ — elle 


a Ree ee AT 
ee 
=A MOM i aeecacte Where noth - ing world -ly finds in- 


————————————— 
o—_-9—_ —» 
o—_o—— | are ——— 
EE 
eae 
. - + aot 


-tru - - - sion, Love’slight wing has 0 - ver us passed, Love’s light wing has 


ye eh eee 
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HERE I MAY ALWAYS REACH YOU. 


No. 17. Scene and Chorus. 


LAKME. 

. Moderato. Recit. 

(Ea oe SS Ra eR I fe ieee 2a RN AEN TS Fo 
fps A Sa a Sa Rae BA BB —#_4 o——e —* —_@—— 6 eo — Pi 
R37, cS Le ee ee ee j see ee ee 

Here I may a)-ways reach you, And to-geth-er we'll live,.... And while I fond-ly 
Moderato. Recit. 
+4 —————— 
wT ai v ee 
| Man cS x een 
RIA 1, ws om, 
i CA — Tl Cod 
P 
ha ee a 
ZN 


teach you,The god’s hist’ry will give.. 
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claim - ing Here, that Brah - ma doth 


rule! Ah! lis - ten! Some persons near are passing a- long the for- est road. 


eeeeseesoserseeeeeeeeerse-~seee eee 


eoeereeeeeeeeeneseeeeeeee S88 FFF eee eseesee2e seeesoeeeeeeeeeseeeseeseees 
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Cen 
a — 
_—_— ~—4 oe 


No cu - rious eyes’ will find out our a - bode! 


Allegretto non troppo. 


' PP 1st Sop. tae ee 
o_ | “4 : 
—| ae fe ee | 
@ —— Ss 
[ Down a-long the moun - tain, IGS) YO o= Pall. ce ava won aeoees While the tune - ful 
Pp 2d Sop. 


-O--p a EEL AT SPIES EH TT 
Cs? Z pane 
A nar | of Se ee 


PATA eras ie alaieisiere overereie’e clalecle oreeiaie ee einiereraterecs eeeevcetseoeceeeceeeeece AB i aitgeusbeneeon ee eeer 


Down a-long the cn tain, Let's TO= (Pall sccccsescscs. ane While the tune - ful 
y» PS \ 


a EY STD 


Ie ) 


Abi. é caicciearroostotecee nee 


foun - 


a 
se fe Ee —- 
2) an a eB : sae ! fo 
foun - tain its rip - pling 


WOR OV a. UWO nc 'cishc.cic.ca,c « actos Drink we,sons and daughters, ’Neath skies blue............ 


ee Sar Se ne Bs SS ees ieee 
= ee 


LOUS:: £6 = Pall, .{c/sui seater cece While the tune- ful foun - tain 


ee, 
—_9.—2 4 
= =s Se 
DEEN Ne Oo OE 5 OE A A ROUSE = 
’ 


What is that song of tender fee]- ing That seems like kiss-es o’er us stealing 
a 


“*-e eeeereees ese seer eseeesesrseeeeeeteese 


a tempo. : 
RARE oa TEI 2 IRE. ES) A aa 
Tee 
a ee ices -—e 4 ely eee 
2 ——— 
Of lov - ers ‘tis, and am- ’rous maids........... ptaiaiats Who wand - ’ring 
@ tempo. 
ep at tt ed 
——_—--—+ + —+ 
os Sw ma, A. Se NSS 


os a —— 


thro’ the syl- van shades..... the foun -tain, pure- ly spring ing, And 


wat - er thence come, bring - ing, To hap - py lov- ers dear. 


a 


6 


ant SE 
ja a= 
e 
ee 


fF, 

@ 
ee | = 
ee 

ee 


a _ 
pal 
Sa 


— o 
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( Soberly.) 


es = 
— st SRE SS 


When this cool draught is drained, by theirlips, burn -ing 


Their love life they watch o’er. 


———- ——_"'—_—_ 4 —_ 
Their love - life they watch 
_ ‘ines " b, — poco rit. 
an a SE CSET 7 a 
i a —— 
in thought - ful nev - er Their love - life they watch 
oe 


my ae? Pp §) meee: a See, 
P_WGTeie- ea (ee Ae 


Cm= = ——— 
CS > Seer 
PP ist Sop. 
a p poamegeer ig og 


Down a-long the moun - tains, Lets re '= pall, cccscce caveccne While the tune - ful 
PP 2d Sor. 


a —+—_ ———————————E 
ay ae at) = —+——_ eae oe 
| Man 4 SL, cpr Gee ETAT. oa er ie cr ——* SS 
INS Per ey SRE. SUN SRE: eee 


Ah!. @eeeoe-eoeeeeeveeeeeeeeeeeee ee eeeeeeeeae @eeeeee eeee J ee . Ah! eeeeereeeaeeee OC eeereee eet 
Pp Tenogs. 
Down a-long the moun - tains, ROU B. TO! DAI xsi cies sleiatu pialds While the tune - ful 
a 


Lo 


FY oe) a 
a_i 

| Law g rr) 

LR 


a = 


cee eceeeeeseaneeteeseoeee 880004 ecoe 


ble 


tain 


LETTE es 
4 ——— Se 
ne —— SS 
a | fe ——— 
Two Dy tWO....ccece caccsecs Drink we,sons and ee ’Neath the mean stale a cle stata teiats 
—— — — + 


ae 
S| —s oo 


Those, 


waits us 


-O—_0—0 
Pll go! sing- ly for you. 


maids to follow through, Two by two, 


there. . alclotcietato coco aisle eisiene From 


————EE 


its murm - ‘ring wa - ters 


ee 


GERALD. —_—s= —_—__ SES _ LAKME, 


O temptress,charming dear........ still!....... 

— < 
ae — poe D og 
“ai eens: a MS > TE Oa Az 

big Down a- long the moun- tain, Let's re - pair....... athe ols While the tune-fal foun - tain 


seers eee e8er-=-= = i =e eeeseeeeeets ef Feeesesesee @8 @8@ *80  fdbhbssoeoesseeeseseseeeerenesenese 


While the tune-ful foun - tain 


Let’s re - pair. ......ccee Sor 


YS 
A ciete eeeeres @eeeeeeee e@oere e888 


FRED, (Appearing.) He is living! 
—han— —— 
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SCENE II. FREDERIC, GERALD. FRED. No, no; you will come with me. It is a case, Gerald, 
: which must take its place above all passions, all enticements, 
FRED. (appearing suddenly.) He is living! and all troubles. It is the honor of a soldier! I do not wish 
Ger. What! Frederic? that, at the roll-call of those who march against the enemy, the 
FRED. Yes, ’tis I! I have searched everywhere for you, and with- question shall be asked, Where is Gerald? I do not wish, when 
out luck. At length I find you! I learned what had happened. the English flag is threatened, that any one should say, Gerald, 

I was informed that one of our people had been struck down on is not at hand. 


the public square by one of the fanatics who organize insurrec- | GER. One moment— 
tion againt us through all the provinces, and at once suspected | FRED. No! she will withhold you. 
Nilakantha. It was you who were attacked! GER. She will not, indeed!—just time to see her. In an hour I 
GER. Yes! shall have rejoined you. 
FrepD And on account of the Brahmin’s daughter? FRED. You swear it? 
Ger. Yes, and it was she who saved my life, GER. Yes, I swear it! (After an effort.) 
Frepb. Is she here? FreD. So beit! but be prudent. The governor has this morning 
GER. Yes. organized a hunting party to conceal the gravity of events. 
FRED. (changing his tone.) Ah! Gerald, do not allow yourself to Miss Ellen and Miss Rose were but this moment on the out- 
be further drawn away by a passion which is not the same with skirt of the wood. 
these Hindoo maids as with our young English girls. When | GER. Miss Ellen? : 
they only take a fancy that another will soon replace, ’tis charm- | FRED. I hope they may not have seen me. Ah! heaven, if— they 
ing! But when love has penetrated their hearts, open to every | have followed me, hide yourself in this thicket; they must not 
intoxication, it becomes terribly serious! Come! be off with see you. (GERALD conceals himself.) Thank God, he is saved ! 
me, at this moment even! We must leave at once! But how shall I explain my presence here? Why in the devil’s 
GER. Without seeing her again? name have I come to conceal myself in this forest? I have 
FRED. Yes, without seeing her. been drawn here by my poetic nature? No! that would be too 
GER. But just remember I owe my life to her. unlikely. I am studying botany. Well, lam not unlike abotan- 
FRED. It is a matter of more than love,—it is an affair of honor! ist; I am studying the flowers of India. (looking at a plant.) 
Ger. Of honor? Datura stramonium,—a terrible poison (plucking a flower.) The 
FRED. Yes. The revolt is extending on all sides, and our regi- sunflower? This must be a sunflower, inoffensive enough. 
ment will leave in one hour. Here they are!—feign to be asleep. I shall have fallen asleep 
GER. I will follow it. while studying botany ! 


SCENE III. FREDERIC, ELLEN, Rose. (ELLEN and RosE approach gently towards FREDERIC, who feigns to be asleep.) 
’ Allegretto non troppo. 


ELLEN. (gaily. 
es 2 SS 


3 es 
Dreamer,a- wake!........ 
e e 
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= aay as seem Canc a Z : 

tea Baas = nl al 
Y—4—4 ¢—4—4 

O dreamer, wake! O dreamer, wake! Dreamer, a-wake! 


/ 


Who's this jol - ly bird, 


Miss-es El- len and Rose here! 


On thischarm-ing flower - bank a - lone? 


sus - pect, And I remainedhere to re- flect. 


sci- en - tif - ic, That will explain your coming here? 


- ELLEN. (mockingly. ) 
SS ——— = 
YZ = eee oe 
Sure-ly, ’twas not right you to 


And you may joke if jests ap - pear ! 


will yield. 


OO = Se io =e 
P js4#—__ a aes (TS aD acE URES SS EEN ES 
lawl 
< _o vi EZ ° a= 
Se en ’ A, Dee 
e 
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es Es 


Forcing you to false - hood, I fear. 


FREDERIOkg g@ 6 s 2 
ee eS a EE 
ae eae i _ ee area [a a =e 


To your jokes I yield, but _they’re 


ene a | 


Sure- ly, twas notright you to fol- low. 


eS —————— ———— ? 
= ——— oe 


Forcing you to 


ay) as 
hol - low. Well, youmayjoke where jests ap- pear ! 
ee o. a Z = —_—_———.__ A peeked SVs 
po ae be ai) /- SE OF ae a eT Ge 
a TS aia eat ie == a oe Sh | 
J ——3-——4 -- = Ta A eee | r 
— —————_ 
a 
Hg. 4 iS PE Be 
VtZ ——pn ere F 
Same a — | 7, re —i— 
Fe a ese] ee FS = oi 
= ee 
= 
== 
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ELLEN. (with irony.) ———-———_ —_—_—_—_—_—— eorrrwvm—m—X—r™. 


¢——- Sil eG a eee ae 
egeeercnses. aS SESE) SS  — — ee oe 
EE A (SD A ec esl MERA aN 


Ah! well said.... .. ..cse---+0: for young la- dies post 
4 Rose. rae 
=—2=22 
9 IM ae 


false- hood I fear ! Ah! well said........ ite al aihelaR ie atohe creer 


As mod-els whoshould oft be toast - ed, 


ae ee i ee ee a pe ae 
DT EE | 
Se ey SSS SSS SS 
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quell, It is not well. 


here, But yet, ’tis rath-er dangerous sport.......... 
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Rose. We followed you. 

FRED. Ah! 

ELLEN. Without a thought of doing so! 

Ros. (¢o FRED.) Ellen hoped a little that she might find Gerald 
with you. 

FRED. What, here! Gerald? What an idea! Gerald with me! 
(ELLEN moves towards the thicket where GERALD ts concealed.) 
Please do not go in that direction. 

ELLEN, But why not? 

FRED. Those thickets are dangerous. 
the way. 

ROSE (moves towards the thicket.) Come, then; let us go. 

FRED. Not in that direction, Miss Rose. 

Rose. Ah! why not? 

FRED. This way; I will guide you to the outskirt of the forest; 
and then will rejoin my regiment, which we shall meet in that 
direction. 

ELLEN. Will Gerald be there ? 

FRED. (so as to be heard by GER.) Certainly he will be there; that 
is, 1 think so. Could you imagine to yourself that an English 
officer would fail in his duty? He will find time before leaving 
to tell you again how much he loves you. I am sure that just 
now he thinks only of you. 

RosE (fercecving a veil left by LakME.) Ah! 

FRED. Come, lose no time. 

Rose. You must be vexed with us? 


I will go and show you 


FRED. Not at all. 

Rose. We have troubled you. 

FRED. I was only studying the flowers of India. 

RosE (showing the veil.) This, for instance? 

FRED. (aside.) Pshaw! That compromises me. (Adoud.) 1 »# 
explain it all. 

ELLEN (eagerly and laughingly,) Oh! no; do not explain. 

FRED. I insist upon telling you— 

RosE (throwing down the veil.) Oh! monsieur; no confidences. 

FRED. My innocence would surprise you. (#0 RosE) Here take 
my arm, (40 ELLEN,) and you my other arm. 


Rose. No, I will walk alone. 
ELLEN. I, too. 
FRED. Then I shall orderahalt. (Aszde.) I alone am to blames 


and he,— well, he is saved. There is a deity for lovers, who 
ought to think of me. (ARuxning to ELLEN.) Let me push aside 
the branches. (They disappear ; GERALD also comes out from 
the thicket and follows them with his eyes, seized with violent 
emotion.) 


SCENE IV.—GERALD, alone; then LAKME. 


GER. Twerty times I have just escaped betraying myself. I blushed 
at concealment, and shame withheld me. (Percetving LAKME 
approaching.) Lakme. 

LAK. (returns triumphant, bringing the cup of holy water.) 


SO THEY WALKED, TWO BY TWO. 
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(She gases fixedly upon GERALD, who looks out at the side whence comes the Chorus.) 
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Mouvement de la Marche. 
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SCENE V. The same. 
LAKME. (goes to him smiling and tenderly.) 
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(She wets her lips from it.) (Then holds it out to him.) 
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a tempo animato. 
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TIS HE! 'TIS HE! 


SCENE VI. Thesame. NILAKANTHA, HINDOOS. 
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